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إعذاد 

يٓا تُد عايٙ لاعى ذشكٙ 

 

 المستخلص

ٔيٍ ْزا انًُطهك كاَد يشكهح انذساعح ْٔٙ كٛف َعثشعٍ دُُٚا .. نذٍٚ ْٕ أعاط انسٛاج ا
يا دعٗ إنٗ دساعح انداَة انشٔزاَٙ ٔانفكش٘ نعذج ؛ و ٔعٍ لًُٛا انشٔزاَٛح يٍ خلال انفٍ 

 يٍ انفٍ الأفشٚمٙ ٔانفٍ انشٔياَغكٙ لإخرلاف ذٕخٓاذٓى انفكشٚح ٔانفُٛح زضاساخ فُٛح ٔأخز كلًا
ٚثٓى انرعثٛشٚح ، نلإعرفادج يًُٓا ٔيماسَرًٓا تانفٍ الإعلايٙ ، ٔيعشفح دٔسانردشٚذ فٙ كم ٔأعال

ٔالأخز يُٓا   ٔأثش ذأيهٓا فٙ كم يٍ ْزِ انفٌُٕيُٓى ، كًا ْذفد انذساعح إنٗ إتشاص دٔس انطثٛعح 
يال إخرهف يٍ فٍ ٜخش، ْٔزا يا دعٗ إنٗ إعرخذاو يُٓح انراسٚخ انًماسٌ زرٗ َرعشف عهٗ انح

  .انسمٛمٙ نهفٍ الإعلايٙ ٔالإعرفادج يٍ رنك فٙ أعًال َسرٛح يدشدج يعثشج عٍ يعاَٙ سٔزاَٛـح

فثذأ تذساعح علالح انفٍ تانًدرًع ٔعلالرّ تانذٍٚ زٛث كاَد يُز تذاٚح الإَغاٌ الأٔل يًا 
 ٚذل عهٗ أًْٛرٓا ٔلٕذٓا ، ٔأخز انفٍ الإفشٚمٙ انثذائٙ كًثال زٛث أٌ انغسش يثم انداَة

انشٔزاَٙ نذٚٓى  ٔكٛف عثشٔا عٍ ْزِ الأزاعٛظ يٍ خلال انفٍ ، ٔيٍ ثى دسط أثش انعمٛذج عهٗ 
انفٍ انشٔياَغكٙ ٔكٛف عثشٔا عٍ عمٛذذٓى ، فكاٌ ذعثٛشْى عٍ فُٓى يٍ خلال ذصٕٚش ٔششذ 

إنٗ اندًع تٍٛ انشيض ٔذمذٚظ انشخصٛاخ انذُٚٛح فهدأ انفُاٌ انشٔياَغكٙ انرعانٛى انذُٚٛح 
ال انطثٛعٛح تعذ ذسشٚف َغثٓا تًا ٚثٛش انًشاعش انشٔزاَٛح ، ٔيٍ ثى دسط انفٍ الإعلايٙ ٔالأشك

. ٖ أثش انعمٛذج فٙ انفٍ الإعلايٙٔسكض عهٗ خْٕشِ انفكش٘ ٔيُٓدٛرّ فٙ انسٛاج ، ٔذعشف عم

أًْٛح ذأيم انطثٛعح ٔدٔسْا فٙ إعرثاسج انًشاعش انشٔزاَٛح ، فانطثٛعح ْٙ انُثع  ٔضر 
ٔطشٚمح انرأيم ٔانرعثٛش عُٓا إخرهف يٍ فُاٌ ٜخش لإخرلاف انمٛى انفكشٚح ، ٌالأعاعٙ نهف

ٔانعمائذٚح يٍ فٍ ٜخش ، فانفٍ الأفشٚمٙ سأٖ فٙ انطثٛعح  ظٕاْش نمٕٖ خفٛح فهدأ نرفغٛشْا إنٗ 
سٔياَغكٙ فكاٌ اكثش فغاعذِ  انغازش عهٗ إٚداد أشكال يدشدج خضئٛاً ، ٔأيا فٙ انفٍ ال،  انغازش
انفُاٌ انشٔياَغكٗ إنٗ اندًع تٍٛ انشيض ٔالأشكال انطثٛعٛح تعذ ذسشٚف  فٙ زٍٛ ندأ ، ٔالعٛح

ذأيم انطثٛعح ٔنى ٚكرفٙ تانُظش إنٗ انفُاٌ انًغهى  ندأس انًشاعش انشٔزٛح انًغٛسٛح، َٔغثٓا تًا ٚثٙ
زاَٛح إنٗ خًال انشكم ٔالأنٕاٌ تم إنٗ انرذتش فٙ لذسج الله ذعانٗ فكاٌ ذدشٚذِ انفُٙ أكثش سٔ

ٔأغُٗ فكشٚاً زٛث عثش عٍ يعُٗ عظٛى ، فانطثٛعح سآْا كم فُاٌ تشكم يخرهف تأخرلاف ذٕخّٓ 
. انشٔزٙ ْٔذفّ يٍ انعًم ٔتانرانٙ اخرهفد الأشكال انردشٚذٚح ٔانرعثٛشٚح 

ٔيٍ خلال انذساعح عشف أثش انعمٛذج فٙ كم يٍ ْزِ انفٌُٕ ٔكٛف عثشخ ذهك انشعٕب  
ذطثٛك نًا خاء فٙ انذساعح ذأيهُا انسٛاج انثسشٚح نهسٛراٌ  ٔخًال ٔل، عٍ إزغاعٓا نخانمٓا 

عثشخ عٍ خًال ْزا  زشكرٓا ْٔٙ ذمفض فٙ يٛاِ انثساس ٔزشكح انًٕج  ٔعثشعٍ رنك تًُسٕذاخ 
إعلايٛح ذذل عهٗ  ٘ إعرثاسج يعاَٙ سٔزاَٛح انًخهٕق ٔخفح زشكرّ ٔكٛف أثًش شكهّ انخاسخٙ ف
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Abstract 

Religion is the base of life, therefore, the research problem focused on how to 

express our religion and or spiritual values through the art, which leads to study both 

spiritual and conceptual aspects for various art  civilizations and take  both initial 

African art and romantic, with different expression styles, then comparing them with 

Islamic art, and  also to understand the abstraction styles in all of these arts, the study  

focuses on  the role of the nature from art to another, that is leads to use the 

comparative History method in order  to be more consider about  the actual beauty of 

the Islamic art and benefit from that in sculpture  works which expressed spiritual 

meanings with modern deprivation style. 

The study  started by studying relation of the art with the society as well as the 

religion, while this relation was in the beginning of the first human era which 

evidence to  it is importance and strength, the initial African art has been taken as 

example, where the magic represented the spiritual aspect as they express their 

feelings with the arts, then the study focused on the  effect of the belief on the 

romantic art, with expression,  description, and  explanation of the religion 

instructions and respect of the religious personnel, therefore, the romantic artist turned 

to share between the symbol and the natural forms after corrupting  the rate  which 

stimulate the spiritual feelings. 

Then, the Islamic art studied accurately in detail concentrating on actuality of this 

art, it’s conceptual fundamental, methodology in the life and how expressed about the 

universe, life and the human, in addition to recognize the belief influence in the 

Islamic art. the nature and it is role to influence contemplating and different forms 

from has different the  art to another  belief and conceptual values from the art to 

another  the romantic artist turn to combine between the symbol and the natural forms 

after corrupting it descent that stimulate the Christianity spiritual senses. But the 

Muslim artist in contemplating the nature not shortened to look only to the beauty and 

colors form but commenced for to reach after the obvious, when the fundamental of 

God is the higher, and thus, the artistically abstraction was completely different, but 

was more spiritual and rich of the conceptual values becomes of expressing 

significant value, the single nature in opinion of artist is fundamental form which 



different with the spiritual direction and objective of the work, and accordingly, the 

deprivation shapes has become different in degrees from art to another. 

The belief effect was known through the study and it is role in all these art and 

how those people expressed their senses to the creation, inspire of their different 

religion form. 

To apply outlines of the study, we take photos of whales from the sea and study 

them and contemplate their movement beauty in the sea water and wave movements 

that influence the Islamic spiritual meanings.   

 

 

 

 

                        

 


