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Abstract
DYNAMIC IN THE WORKS OF ARTISTS OF IMPRESSIONISM AS A SOURCE OF THE ART OF BATIK

Afnan Tariq Abdullah Memmesh
1306642

This study aims to reveal the dynamic diverse possibilities in some of the work of the
influential artists, the work of innovative designs derived from dynamic textures in the
implementation of the paintings which illustrate Batik possibilities, it is an analytical study about the
dynamic concept in plastic and standards of dynamic movement in nature and definition affecting
the movement of objects as a resuilt of force, which aims to study the art rhythm and time and
change, and knowledge of the specific dynamic patterns of movement, and the study of the
dynamics of the font, the purpose of research to make a benefit from the dynamic touches located
in some of the work of influential artists in order to implement designs in the batik art, The study
followed the descriptive analytical approach about the theoretical framework and experimental
approach in the practical experience, also it deals with the production process experience of
paintings which produces pigmentation style in a molten wax (batik).

The study also dealt with the introduction of influential school, the most important achievements of
the 20" century art schools, the knowledge of the principles of influence and its methods, and the
knowledge of the most important artists in this school and its leaders, and the period after the
influence (new influence).

The study also dealt with the Batik through its definition, its history, its origin, and its creative and
creative potentials through wax, knowledge of the materials and its potentials, the technical effects
of the Batik dyeing method and the traditional tools used in implementing art works. Some Arabs
and the Western Batik artists were cited

The main results of the study summarized that the use of the dynamic influential work of the
school's artists led to the addition of new formative values in the works of rich melancholy, through
the use of non-traditional batik tools, it was possible to obtain a variety of creative solutions and
solutions for the textures. The most important recommendations are to keep away from the
superficial view of the expressive aspects of the dyeing process in the Batik, and to draw attention

to the aesthetics and possibilities of the dyeing method in the Batik and the available pigments and
plastic treatments.
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